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Foreword

«

The collection of glass in the Museum of Decorative Arts in Prague is one of
the most precious series of European and Bohemian glass in international
museums. Its major part consists of rare collector’s items formerly held by royal
and aristocratic families, later also by burgher families, from where they made
their way to this exceptional series, thanks to some leading glass collectors such
as Vojtéch Lanna and others, including the museum workers. In his collection
of glass, most of which he donated to the Museum of Decorative Arts in 1906,
Vojtéch Lanna wanted to present an overview of the development of glass from
antiquity to the 19th century, which is why he also assembled numerous Gothic
vessels; nonetheless, their origin was not given, as was common practice in
those days. The majority of them are krautstrunks of German provenance, the
most important among which is a specimen with colour prunts. After Lanna’s
death many medieval vessels were sold and are now part of European museum
collections, for example, a scheuer with blue threads and a ribbed ewer.

The museum was established in 1885, and from the early years of its existence the
collection also included glass from archaeological excavations, which made some
of the most important sources for the study of medieval glass. In the second half
of the 19th century when Prague was rapidly turning into a European metropolis,
representational buildings were constructed on the sites formerly occupied
by older structures. The Rudolfinum site was one of them, followed by the
neo-renaissance building of the Museum of Decorative Arts opposite, designed
by architect Josef Schulz. Unfortunately, small finds from this period only bear
a brief note “excavated on the Rudolfiunum site”. The site yielded, among others,
fragments of a unique late-Gothic beaker with trunks and animal heads.

In 1937 the museum acquired a low Gothic club-shaped beaker from Hana
Benesova, wife of the second Czechoslovak president. The context of the find is
unknown, but in specialist literature it features as a beaker from Sezimovo Usti,
and represents one of the basic types of medieval drinkware of local provenance
from the late 14th century.

The number of archaeological finds increased in the 1960s, due to intense research
in the territory of major cities — Plzen, Prague, Kutna Hora, Vysoké Myto, Opava,
Olomouc, Brno and others. In 1974 the Museum of Decorative Arts obtained
a vessel excavated in Opava, a tall club-shaped beaker with applied grooved
bands from the 15th century.



Archaeological research hugely benefits the study of medieval glass as it brings
a wealth of information about the variability of shapes, and decorations, as
well as about the milieu in which a particular kind of glass was used. Since the
1960s, an excellent manner of drawing documentation of finds has developed,
communicating much more than even the most perfect photographs and enabling
us to understand the manufacture of the given object and the glassmaker’s work.
And it also holds true about this publication devoted to archaeological finds from
Moravia, as it includes drawings of the glass objects.

The study of the history of medieval glass and its place in material culture is
associated with some prominent figures from the Museum of Decorative Arts. Karel
Hette$ was the first to assess a specific shape of Bohemian glass and introduced
it to the specialist discourse as a “Bohemian-type beaker”. Emanuel Poche
contributed to the incorporation of medieval glass into the context of material
culture in Bohemia, while Dagmar Hejdova participated in the determination of
the typology and chronology of Bohemian glass. Olga Drahotova is credited with
the processing and publishing of a comprehensive overview of the development of
glass in the Lands of the Bohemian Crown, including medieval glass. In addition,
the museum highlighted the importance of medieval glass with several exhibitions
documenting glassmaking in the Czech lands.

Within these traditions, the Museum of Decorative Arts in Prague decided to
participate in further research through the publishing of a book on medieval glass
in Moravia, also supported by the Ministry of Culture of the Czech Republic.
Moravia holds a special position in the history of glassmaking and glass trade. Its
connection with the culturally advanced countries in the south, with Venice and
the neighbouring Kingdom of Hungary, especially under Matthias Corvinus, was
always much closer, thanks to trade routes, than the connection of these lands
with Bohemia with its own style in glassmaking. This is why the composition
of finds differs in different periods. However, these differences and deviations
clearly manifest what influences were in play in the glass production and use in
the individual regions of the Kingdom of Bohemia. The geographical location
and links with long-distance trade, the economic situation of the region, political
and cultural background and the availability of the basic raw materials and
technologies, all this is reflected in the glass products.

The author tried to incorporate all these aspects into a publication that took at least
ten years to come to fruition, with two years of support from the Grant Agency
of the Czech Republic, on the basis of materials and information assembled with
the help of colleagues and collaborators.

Helena Brozkova
Curator of the Glass Collection, Museum of Decorative Arts in Prague



Slovo uvodem

«

Sbirka skla Uméleckopriimyslového musea v Praze predstavuje jeden z nejcennéj-
Sich soubort evropského a ceského skla ve svétovych muzeich. Jeji podstatnou
¢ast tvori vzacné sbératelské predmeéty, uchovavané v panovnickych, slechtickych
a posléze i méstanskych sbirkdch, odkud se zasluhou prednich sbératell, pre-
devsim Vojtécha Lanny a dalSich osobnosti véetné muzejnich pracovnikd, staly
soucasti dnes vyjimecného souboru. Vojtéch Lanna chtél ve své sbirce skla, z velké
¢asti vénované do Uméleckopriimyslového musea v roce 1906, predstavit uceleny
prehled vyvoje skla od antiky po 19. stoleti. Proto shromazdil rovnéz cetné gotické
nadoby, ovsem v duchu tehdejsiho sbératelstvi nebyl uvadén jejich plvod. Jedna
se vétSinou o krautstrunky némecké provenience, z nichZ nejvyznamnéjsi pred-
stavuje exemplaf s barevnymi nalepy. Rada stfedovékych nadob byla po Lannové
smrti proddna a dnes zdobi sbirky evropskych muzei — napfiklad scheuer s mod-
rymi vldkny nebo konvice se Zebry.

Od samych pocatka existence muzea, zalozeného v roce 1885, se soucasti sbirky
stavalo také sklo z archeologickych nalez(, coz byl pro poznani stfedovékého
skla jeden z nejvyznamnéjsich pramend. V druhé poloviné 19. stoleti, kdy se Pra-
ha rychle proménovala v metropoli evropského vyznamu, byly na mistech starsi
zastavby budovany reprezentativni budovy. Jako pfiklad budiz uvedena stavba
Rudolfina ¢i o néco mladsi protilehld neorenesan¢ni budova Uméleckoprimys-
lového musea, postavena na zakladé projektu architekta Josefa Schulze. Drobné
ndlezy z tohoto obdobi jsou Zel pouze oznaceny stru¢nou pozndmkou ,vykopano
na misté stavby Rudolfina”. Odtud pochéazi napfiklad zlomky unikatni pozdnégo-
tické ¢iSe s choboty a zvifecimi hlavickami.

V roce 1937 ziskalo muzeum gotickou nizkou kyjovitou ¢iSi od Hany Bene3ové,
manzelky druhého ceskoslovenského prezidenta. Ani u tohoto pfedmétu nezna-
me blizsi ndlezové okolnosti, mtzeme pouze konstatovat, Ze v odborné literature
se jiz tradi¢né figuruje jako ¢ise ze Sezimova Usti a predstavuje jeden ze zaklad-
nich typl stfedovékého napojového skla mistni provenience z konce 14. stoleti.

Teprve v 60. letech 20. stoleti narlsta pocet archeologickych nalezl a to diky in-
tenzivnim vyzkumtm na Uzemi pfednich mést od Plzné, pres Prahu, Kutnou Horu,
Vysoké Myto, Opavu, Olomouc, Brno a dalsi mista. V roce 1974 byla do sbir-
ky Uméleckoprémyslového musea v Praze zapsana CiSe pochazejici z vyzkuma
v Opavé. Jednalo se o vysokou kyjovitou ¢iSi s natavenymi vrubovanymi pasky
z 15. stoleti.



Necht zazni v tomto misté chvéla archeologie. Ta ndm totiz umoznuje poznani
jinak nedochovanych skel, poznani variability tvar( i dekoru, v neposledni mire
i poznani prostredi, v némz se jednotliva skla uplatiiovala. Od zminénych 60. let
minulého stoleti se také ustalil vynikajici zptsob kresebné dokumentace nalezu,
ktery umozriuje sdélit mnohem vic nez nejdokonalejsi fotografie. Dovoluje pocho-
pit postup vyroby daného pfedmétu v praci sklarfe pred pracovnim otvorem. Tak je
tomu i v pfipadé prace vénované archeologickym ndlezim Moravy, nebot i tady
nechybi kresby predmétd.

Na poznani vyvoje stfedovékého skla a jeho postaveni v hmotné kulture se vy-
znamnou mérou podileli osobnosti pUsobici v Uméleckoprdmyslovém muzeu.
Jmenujme predevsim Karla Hettese, ktery jako prvni posoudil vyznam specific-
kého tvaru ceského skla a do odborného povédomi ho uved! jako ,¢isi ¢eského
typu”, Emanuela Pocheho, ktery pfispél k zarazeni stfedovékého skla do kontextu
hmotné kultury Cech a Dagmar Hejdovou, kterd se podilela na vypracovani typo-
logie a chronologie ¢eského skla. Olga Drahotova se zaslouzila o vypracovani a vy-
dani uceleného prehledu vyvoje skla v zemich Koruny ceské, kde je samozfejmé
zahrnuto i sklo stfedovéké. Muzeum také zddrazfiovalo vyznam stfedovékého skla
v d&jinach na nékolika vystavach s tematikou skla a sklaFské vyroby v Cechach.

V duchu téchto tradic se Uméleckopriimyslové muzeum rozhodlo podpofit, s pfi-
spénim Ministerstva kultury Ceské republiky, dal$i poznani vydanim publikace,
vénované stredovékému sklu na Moravé. Morava ma v historii sklarské vyroby
i obchodu postaveni zcela zvlastni. Jeji sepjeti s kulturné vyspélejsim jihem, s Be-
natkami i sousednim Uherskym krélovstvim predevsim v dobé vlady Matyase Kor-
vina, bylo vzdy diky dalkovym cestam mnohem tésnéjsi neZ v piipadé Cech s roz-
vojem vlastniho sklafstvi. Proto se sloZeni nalezl v jednotlivych dé&jinnych etapach
[iSi. Pravé tyto rozdily a odlisnosti v3ak nazorné ukazuji, jaké vlivy ptsobily na vy-
robu a pouzivani skla v jednotlivych zemich Koruny ceské a umoZzniuji vytvoreni
celkového plastického obrazu. Geograficka poloha a snadné napojeni na délkové
obchodnf cesty, ekonomicka situace regionu, politické a kulturni zazemi i dostup-
nost zakladnich surovin a technologické znalosti, to v3e velmi konkrétné odrazeji
vyrobky ze skla.

Tyto aspekty se na zakladé materidld a informaci, shromazdénych s pomoci kole-
gl a spolupracovnikd snazila postihnout autorka v praci, vznikajici po dobu nej-
méné deseti let s dvouletou podporou Grantové agentury Ceské republiky.

Helena Brozkova
kuratorka sbirky skla Uméleckoprimyslového musea v Praze
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